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Hidemaro Konoye’s Performance Practice:

Revising on the 50th Anniversary of His Death
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Mozart: Thinking about the Sources
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Given the virtual completion of the Neue Mozart-Ausgabe, the Bauer-Deutsch
edition of the family correspondence, and continued research on Mozart documents, it
may seem that the sources for Mozart’s life and works are both well accounted for and
well understood. The former is probably true: with the exception of some documents, it
is likely that only a few significant new sources — if any — for either the letters or the
works have yet to be discovered. The real issue, however, seems to me to be what we
make of these documents, how we evaluate them and in particular how they relate to each
other. The traditional view — that a musical source is primarily just a musical source, a
document a document, a letter a letter and an image an image — that each of these belongs
in its own discrete category — seems to me to miss the point. A source — whether musical,
documentary, a letter or an image — does not speak for itself but speaks only in tandem
with all other sources. My point of departure is the family letters, their history and issues
that arise in editing them, including establishing their texts. But beyond that, and more
substantially, I want to consider the much broader context of the letters as part of a larger
complex of sources with implications for Mozart biography broadly understood — which
is to say, Mozart as both a composer and performer and Mozart as an artist and personality
in his eighteenth-century context — which has implications for how we understand his
music. My specific examples relate to the keyboard sonata for four hands K19d, the
concerto for two pianos K365, and a number of images from Mozart’s early travels in

Europe.
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Prokofiev and Japan: Overview of Their 100 Years of Musical Cultural Exchange
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The Problems Facing Music Ccopyright Today and the Prospects for the Future
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