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Rethinking M. Landowski’s Music Policy in France (1966-74):

Influence of the National Study Commission for Music Problems (1962- 64)
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Music Broadcasting on the Radio in the Shanghai French Concession:

Focusing on the Radio Station of the Shanghai Alliance Francgaise
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Works for Violin and Electronics by Boulez, Nunes and Manoury:

Fusion of Violin and Electroacoustic, and Insights in Performance
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Apollinaire’s Il pleut and the Melodies Based on It:

On a Possible Inspiration to the Poem Given by Composer Carol-Bérard
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The Enlightenment Movement of Traditional Japanese Music in the Private Sector in the
1960s and 1970s: A Case Study of Luna Musical Instruments
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Aspects of Horizontal Notation in Modern Yokyoku Self-Study Books
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The Manufacture of Brass Instruments in the Early Meiji Period
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Early Japanese Pianos and Lacquer Work
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Piano Sonata No. 21 by Franz Schubert: A Study of the Dance Movement
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On Playing Triplets and Dotted Notes in Beethoven’s Works:

Focusing on His Piano Sonatas
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Liszt and the “Zukunfts-Musikfest”
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Adolphe Adam’s Reorchestrations:

A Study of Revival Performances at the Théatre de I’Opéra-Comique
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Music Education Concepts at Omi Mission:

Focusing on Inspection of Ryoyo Middle School (1927)
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B CRER) ofEE (1927 ) IZE BT 5, Ut —U XN OFROEEITIEIC
EWVELZIENTW e Z EDFA LI, BARANIEZ LD & LIEERIZONT
ERT D OoDHWMELE L TLESIT DD 7207, R OFILLzEE R0
TR, AT D ORRIEICIEL o 7= (TARIEHR A RMEETITTE (W) 1986
AR IE B AR RS — AR OGO AIAATE - MR AR ] AL - FARIEBLSE
ARTEETFIITS), TOWNRIL, RISETI v a VTR SN HFENEIZHE
CHbDNH5,

T —UXFRL T, T AV I THER, R LIS OEZ—H M B RN R
ZEIELTWEDLITTIERY, FFERINZEILTE XD &, T LA, WMEFFKR
DRBBHT- R BBEFIDIER SN TV D, RIEENS | i O F B FEEE
ICHIFE SN D BB Ot 2. HARADBIR LB BB & RE A ER L
B EH O A RANWETZ ENTE 5,
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D-2 ERIEF(FEEAXER)

J. S. NYN\DBRICHITBELNTRT1FE)T

— 5=V BEFREIEN LY —

J. S. Bach’s Music Historical Sustainability: Chorale’s Japanese Lyrics Adaptation

ARIHEFRIT, FAY TNAHE ANV ORA K7 BEZHIEIZ K 50587 2
Yl NOHFMHE LD, BARDONN  NZRMIEIX. ZAVE THRIZ KA > TR
DEFFENTETMANH Y | EOMENZ DWW TIIMEEIC L D e T ZE0 T
LB LN TWD, ZOHRTHILE L THEfE I TV A BLREN S DO—D
(2. Ny NOEZIZNIET 2 RBHNIMERLDS, £V X NEUEE OV IRNAARTE
DEICZRINTELLONENWIERMTHD, LrL, ZOHRICEL T, B
i Cldd < £ THIZEE DA AN RO E EF 0 . (KRHZRBFZEICEES )
TomlI AR, LR o T, 22 TNy ANDHESFRIBOFCTH, Rl
Z—IROFZHMEDATEICHNTL 537 —/MIRHRERK D . ZOEfickte, —
Iz, UL T A T o7 4 7 4 —BREL LT VOIE 555 Thb, 22
THIZEWELPSONIKGFIR & 7220, MEEOEWKEZ B AGE CEMIZIB X
LN, BARMICIIFRROHN E 25720, BADL LI EZEDLT-DDOEEE L
T IERR IR 72 wREME N B D, & 2 TARBFSETIE, Ny o= T —L%& TH

FEICHGIML L7z HiEE (RATREZE T, 2011 4E, Ffki) CExFEETHZE
E LTz, ZOHT, Bl SEEOEWIC LD E7Z1T T | Jox OMARE LR
NED AARGELOF T, EORESZ TP TNDLDN, HDHWVITERFLTNDS
DPNZDONTDOBEFZ N OB T D, LrL, 2O 2'ADOHT, fiH
FOOERSTL B5D1F, N nDaF— 05 L SHEICHET DEF0, 726
FHIERNRICET 2K COZRICEAT IR %M TH D, D7D,
HARGERFULOBG 2R E LR bs, x0T AT T 47 4 —D
HIEHT, EOVSEAEBZ TNy NOEROBELRIZB T L AT YT
A —ITOWT Difim & LR L T Eouy,
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D-3 RKIEF(REAFER)
SVVIVREFRICHBDET /BB DERR

The Trend of Piano Education in Mission Girls’ Schools

AFEFIL, B, VR MEEBHBFHRSICEIT D I vy a VRCHKICE
HYT ) BEDEREELMTL, @mfiéﬁ®t7/ﬁ§®+a%ﬁm<
HLDOTHD,

[SCHRECRICB W TCELE L AP EBELRIEZIE LN TERPSTZ
RIS, PP EHBE IR Z ST T-0EF ) XA NEEROLFER TH -7
CrERTE [FHlEdEL)) 22821, L FHEOFRTHI vy a v R
%&wﬁii%%Mtotoﬁwﬁ/%t7/® RER O BT D
HHBE IO T H RN T, BRI & RRFICEYT ) OREOH 5 EH
FiAET JOFIEEEXE2Z LTV ERHLMNIR->TND,

AR DY OERWIATHIZE & LT, ¢ﬁﬁ$ﬁ%)xbﬁk#%§§
IZOWTEHR UI- D=0, ﬁK%%%ﬂ\y/a/x&~w@t7/ﬁ @
T2bD, HEEEESMIT L FROERBE Zm LT bORFET 6D, ﬁﬁ@ﬁ
%%%%\%h%hﬁiﬁ@ﬁﬂ%%&%%%&_Ltﬁﬁ_miofk@\é
REDO VT ) BEZWIT 5. EHERBENRICE CTEEAIAATEWZEIE R Y 72
SY AN

AFERTIL, BUESERZ AT 2 HERL T PE, 7 = U A Ft, Mm%
Be &K ZFRFZRENRE L, BUFTHET ) BHEHEER L OELEE S &
[CHBENER E & REET D, WERMZ PR b e v b EEFEIC - T8
ALTWEZL— RHNZOWT, £ L TT7 = U AL &P e e Tl S
NTWEAFTYRABERED h=v 7 VLT 7 DFFEIEICONWT, & HITEALT
KRFECTHERIMHEH LIZBAIKREZ 0 OmARND BT J HEERIZONWTE
B 5, FRIOIEKZTRFETIE, BB 7 I9RFIERALEZY Fr— KV >
F[=a2—2Yy FRIBHIRERSHOOIL, EOMICFIFES, EREHHE D 2 EY
RED BT ) HBE Oz > Thic, LEOFREZIIC, I v v a U RLFRN
BT ) BEICRZ LEEEENZ W THREEL T <,
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D-4 #IL T+ (RAFRZHR)
EFUFREZRLREDOIMELM

—FRDHERE . TEEDREEZRLC—

Singing Materials in Music Textbooks for Girls’ High Schools:

Focusing on the Relationship with Western Textbooks and Songbooks

B ELCERNE, BIGEA S HEEN 22 (1947) 4B TIEE LIz k1D h S #E
BThd, BELFROFRE [EH) OFRHAKE (LIF, ZRE) 0MREH
M ORI E, e (RO RGR, BRSO, 4X7 | Ei - Z2ERK, 7
HOE, BEA, aekdh) BNE<HVWLRTWD, KHEER - HHERE B [«
TERBEE] O A =R DR 2E ] 123, BOROZ B R EF
THASINZHE, ZMESR L URELZZEBRREINTVWD, £/, b
DA OEFEIZIS VT, C.H. Hohmann (1811-1861, K- /). J. Eichberg (1824-
1893, KA ). H.Hullah (1812-1884, f % U &), Lowell Mason (1792-1872,
7 AV J1), W.Bradbury (1816-1868, 7 A U H1) L\ o7z, HREEFIHED T
NI OERZE S I LTERBEM DN B ST 5, &I, IO SGEE
ABFE L L THLN D ERE, REICHEEINTEEIAHNORL TS Z &b
ERI Nz, 2D X HIT, BHELTROE AR EDOIBEMITIT, BKOHEFR
EROHE L OB EMENBD HiL D,

ARFER T, BHELFRE BRI Z OB ER 23NEH 2 O B ETIC &
IBALLT=DONE T L, TN EEEE 2 THCKOERNE I OV 0N 0P i 5
[CRT LT BI 2t T 5, A SIE, SCRERIC L - TRELFROHARE
DRREX G & 7> 72075 28 (1895) B AFEFN 22 (1947) HHAT I NT-HFHRH
BEDOS L, MEICAK L, hORERZ 52 &N TET- 36 fE 122 it 3046 #
MThd, RFEFRIL, AT O DI WU B RO FEEHE L5, S I35
B RPFRIZH L TEEELOLDOTH D EE 2D,
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E-1 Favali, Federico(GREAZER)

The Canon of Time. On Some Influences between Gesualdo and
Ligeti

BN Vo VT XTIVREU T T4 DEDFEIZDWNT

Among many innovations that the composer Gyorgy Ligeti brought into the
musical scenario, the technique of micropolyphony is one of the most well-known. This
technique is a kind of polyphonic musical texture made by many lines of dense canons
moving at different tempos and/or rhythms. The result is the creation of tone clusters
vertically. Ligeti himself stated that the listener could hear a kind of impenetrable texture,
something like a very densely woven cobweb. He used the technique in a number of his
other works, including Atmosphéres, Requiem, Lux aeterna and Lontano. Thus, he has
used melodic lines in the process of composition of pieces where it is possible to find this
technique. The composer himself stated that the lines are governed by rules as strict as
Palestrina's or those of the Flemish school. Of course the name of Palestrina recurs several
times in the sketches hand written by the composer and nowadays guarded at the Paul
Sacher Foundation in Basel. But also the name Gesualdo (Gesualdo da Venosa 1566-
1613) recurs many times, even more than Palestrina. It is clear that Ligeti had a special
affection for his music. The essay will explain how, next to the cited Palestrina as a model,
the music of Gesualdo could be another one, given that he uses lines and canons as well.
Thus, the paper will clarify how the music of Gesualdo can be seen as a prodrome of the

micropolyphony.
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D. Yax—RIND21—RIVL-TPUFI—)BEE
A—RIVMREDRRELT—

Rethinking D. Schnebel’s Schubert-Phantasie: As the Fruit of His Schubert-Study

Bz, SRFEEDT 4 —F— + > 2 x—~YL Dieter Schnebel (1930-2018)

%, v a—UL O A M A FAREORFM O [EHEN2ER] IR U XK
T Te 2 sk T (1969) , TEEZE M —IFRAE2E ) (1978) ZIL U, v a—
L hOERIZET 2mMEBE L ERENTHD, R a—L  OET ) - V)
X NEFH D894 1 BMEEILIZHEELIZON (a—Ub k- 77X T—)
(1978/1989) Td b, Z OESTIE, & oxZSHmh 7z lZ“Blendwerk” & &
SRR L 2B X ORPENRLILD, Uk LT, R Y F & OFf
BRI CB I 2N EZLE LT ATHIEN & 51370, 20 AL EORIEICE
5y 2 —UL FEZEEO IR CAERICE & LI I B R T 5, —J7. %
IR T TEmBIIREEIND V2R —ULD Yy 2—YL b & Z OEM & DR
PEIZOWT, FEIZRE S &N TV D BTV 2720,

ARERTIE, ST F o= E SN (a2 —V h - Ty Z Y
=) ICBT 2 AEXLEROBMEND, MRl O, MELHAONZT 5, £k
WZBT D 2 DOfi ZI2NA, Zb EBERDFLBEFZHDODY 2 —~Ub |
DB IER ORI E Z AR Uims [V =2 —UL N OB FE) (1991)
D BT, va—UL NOMBAMEICKRTT DV 2 2 — VLD FER AT 5,

FHUCE - T, T BBV DX BEERD I REROHY ., %Y
T RICBIT DB R, Wi hfRmAE R Iind K5 BB OEE
PEE WS To R 2 —UL N OFRITRFEA & Lioix R BREN (V= —U
Fe 770 ZV0=) ITHKBEENTWD Z ERHLNIRDITTTH D, Fike L
TZOEMD NERY T L0 —1EROBMRIRICE EE b0, a2 rx—
NDY 2= FaanMER E LTREELIZLDTH D Z L E2rT,
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E-3 AHEEIMEGREAER)

1900~1930 FRDORVEBICHITEDTS—LARE
—JS—LRETOTSLHSDRET—

Reception of Brahms in the German-Speaking Area, 1900-1930s:

Considering the Brahms Festival Programs

AFEFRTIL, 20 HALATHC KA Y EEE TITOIL T\ —# D 7 T — h A5
(BrahmsFest) (27 FH L. &EIOT T — AR T 0 7 T MBI 5N %45y
MT5ZL2BLT, 77 —LARYEREED L9 2Efhx & LTSN, £z

P STV DM HONWTELET 5
HREFEDOFEIZE Y, 1900~1930 FROHYMICHAF I —EDOHET, K1Y
FEHBIOY 4= TT I — A ABPE SN T Z ERALNE ST,
ZOMBEIATONT T 7 — A ARFD R E L 10EH D, FRITT a s T A0
%ﬁénto7m77A IFHE RO HROHBEM,, HEFOM, 77 —2 2K
F%ﬁfféna MR S NTEE D H D, 20 HHRATEO T T — A RAZEIZ OV TR
T O, 77— AAERMDEHEBE SN BB ORERE BT L B X
m%@% %ﬁéht77 L AZONWTORRIBNEZE NI 25 2 EITEET
ST EBERZBL T, YD RA Y THYa FARBIENEHEHLH T, *

h RO TT T —LADFHMIHZL L T oo 2 & 2 BN #é
%%@77 DAZRIFFICBNC, A T4 X —LBE L7ST 0T
1372 <, ZDOTDIC, BURRPRRL T REFE OE(L 2T R L LT 7 — A2@®
AL TR ENTZ R oT-, —HOT I — L 2AE0OREEE LD
T, 77— L ARYERNIDNTHE I, FHMl SN2 0O T, BURRIIR
MEBEISRTERINTE LD LRS-, KFEFRTIZ. FAYDRE IR K
AL F A E e EERBRT AR O 7 7 — A AR T e 7T AW T,
77 —=LAD L) D0 T RA Y| & OFEOD & DEREH S VTRl 238 2
HTER, VDT T T —LAOFEFEIERICEAL T, ZOEKRDT N a v
LD L CWEZ EE2me LTirnT 5, ZTNETHBI SN TE L
T T =L AMBITEA D ETHEN, ARROEFRTH D,
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E-4 ®RHZ(FEAARZHER)

DIDIRIICHEITBYI—NIVNER
——(F—=RRUT - PITZNSDRAZEN(1929)—

Krenek’s View of Schubert: Reisebuch aus den Osterreichischen Alpen (1929)

F—A N T OEMFZ LA 7))L = %7 EmstKrenek (1900-1991) 1%
1920 D SERITHT T, VY U FERKZC TRy TV bk s 2L b~
Eduard Erdmann (1896-1958) & 32 TD v 2 —~UL MKEIESIZ OV THESE
BLOGEITo72, ZOMFERE & U TR S V72N (A—A R U T -
THNTANLOKAR) (1929) THDH, ZOHMBEIZII V=X BLDT 7
AZRNMZEDLOTHY, 220 #E DT 020 HREITEHR L7z, 7222 TH, v =2—
L &R 2 T KA EEREE (Lofk) (1827) ZAFil E k< Z Lok
RWETELTEY, 19 HRICHE L 7o T2 BE R H 5 VI AR 058 S &
T e THRE, 32T OT IV ANILEEEZ T TCAEDOT 7 A NESE
REETWDZERNEZLND,

(A=A BNVT « TNATANLDRKHAFL) TiE, ¥ a—L s OEHEEZ %
DEEIYD ANDZ LEE2ET, HLETIZ ALY =R 7 O Va2 —~UL N
WELTEH L, L L, ZNETORITHIETIE, 70y =R 7 By =
—~ YL NEBAEZDEETY AN T-DO0, RBEBEDT 7 2 FTldk <,
HOT 7 ARBEFLEONZOWTHNLOLNTELT, 0T 56 [ a—L
FYUTHD] & Lo L binZed -7 (Wendelin 2002),

ARETIE, 7V =7 OWFEGRIL [ 2 — Ml iz Rdid s e
Va—rYL hDOT I AN EFROBBEICOWTEHE L%, BHOT 7 A K
IZEDHHE (A=A NV T « TATANLDRB L) OO E2@ LT T, 7Ly
TR PV 2 —YL NOFES T & RO ERZSGET 72018 TH 0w
a—~YL k| & L TCHMEZER L2 EZ2HART D, 7 =7 I2BITHY
2—YL MNERAONZTAHAZEICED, Iy xRN EDL Ty a—
U RNEFHE L, BESNKMEEZONTHOWTOFERNY 2R THENT
XHLEERD,
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F-1 R+ (RARE)
18 e NS 19 HiCHIBED ./ - A (CHIFT S FTOD LMY
Independence of the Cello in the Piano Trio around 1800

7/ o N UFICEET AUECROMIE TIE, — AT 18 AR - DR 2 120

oD AR EENFE ST LWV OFREMA AL, ZO/RTITE—Y 7L
fER— =T = OELNER SN TS (Tilmouth, Smallman 2001), I = &
FEOHENIL, BT/ FEOMHmRCR A IRE & L TOEEIN D OfEHA—IK &
RftanTtsy, FTER—F—T 20D M) FICHELPRD SN TNDS
(Herzfeld 2014) ,

L LA RO BN - SEEME DR ESREILO FEITEk 2 Th Y | ZERH O BfR
PE7ZF Tl 7e < BEH O b EEE 2 THotr LR T X, F = v o BARR 720 E
fHTIERN Y N2 A 5,

ZZT I8 RS 19 HHEED Y A D5 6, T—Y 7L hRoRN— f—
U 7 EHRATHIE C O HEBEICE RS NAEHRICIA, HE V@I LR 674
UVMEBN R R A OFES 2B, Fxa NTEEEE L R D& 200 Lz,

ZORER, UTORITZ S Aoz, H—I2, MORENEER L F#E e &
EFzuaBNHE L, ZRICE > TEHNMERERINTWD, 12, thoF=E s
DOENEDEMNT B VLB BN BIT 28T, F = m MRS T L TH#
MEZRT LN B THEEBELAXEICR>TWVD,

fin 77, N T O FEMEE L F = o AL THOR T 5 2 I3 L
W, S DICHIHOREHEN T = mIZBN D 5E . BENLW LIESMNOALEIZ I,
TEHFRZ DT, WO LlORZ =R 5 Lo IcBbils,

AR TIIEROREZFREEL BT, FEFHE LTOTF =2 DHFWTTD, 19
e ~DEDLY BENSOET / « b UFICBIT A0 —F e L THEEY
DOH o E VIR EIREBT D,

AWFGEIET 2 « N U TR DHEREDO BN DO—D L 70 | RIZHERE
DHFFEICZ LWERNEIFRIC -G 2R D125 9, S5, RO &)
Bl DO IEOR R T & b HIFTE 5,
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F-2 BRIE—(REAFER)

TO—ROYR#HOE7 /D4 I TEHEICHITHES IDER
— 19 e HRICRIESNEZET /T4 IV T OEERTHN S
The Idea of Sound as Broadwood’s Pianoforte Building:

Analysis of the Pianoforte Made in the Early 19th Century

AWFEIL, 19 i wflo 7 o — Koy RHHIZB T A 8T /2 7 4 /v 7 8ED [
] DHEEBETLHLOTHD, 18 ik ¥rbrny NAZLEEHR -7
00— Rvy RTINS KREDOET ) 74 VT 28 L TR N R
— =Tz OREEENCYH, T u— KUy RERIET 7 7 4 v 7 B — R fE
HAEnhcnwkZeEnmonting

INFETORATHRICEBNT, 7 — Ry RERET ) 7407 O 18X |
DOFFEIE, F— v v /KRB OBELR, %’?4—V@%@k%@b&ﬁ%%ﬁ
NT&ET, LU, 1 BOREOBLTEDA—T—0 X %5 U HMEANIC
D, Fl—=A—=—I2& b 18X ] ODEEERBEINTHRY, 7 m~%?/%
HoE ) S VICHTEEZEZRALICTH20ICH, FftoEKEOET /
TANT HERETDHZEDRMNETHLN, BIORE IR E RO RO
RBIEFIZEE LV,

L, W Z EIZRER T 9 v s N4 507 r— KU v
NERET ) 73T 2B, 85 - WET 22 GENT, k- T,

Ta— KUy REOEERD X | L ZOBERERIET 5 Z LR A[HEIC /e~ T,
BRI EEINL, 7 2 74070 BX | ICEbATRA (N ~—8%
E[ONLE) EX L N—DFK - BE&T, TNOZ0WT5 &, FEHICHT S
r@%Jﬂ*E&@éi?u%@éﬂf%é_&ﬂ%%ﬁk@oﬁoéﬁ@%%
TEHR2 E—IRCIRE R E BIZERLTE/RR, 7Va— Ry y NfLZE 7 2 7%
NTO X IZBWT Y—3 ) ZEMAL W L2 RBEFITERMT 5,

19 AT E T ) 7 2 0T ONEEEDBIRIZEE LR THY . £D
BT R OE AT Y B A2 PELSBEE LT\, 7a—Fyy Rt
DOET ) 7 xNTEUECKT H2HEEALNCT 52 Lid, R RO T 2 1E
& EOERULEBFET 5 ECHOEERMALE D759,
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F-3 BEH&F(@ERFER)
FEEICECEE S NI EBNmIRES

Improvisational Preludes Noted in the Sheet Music

BEOET /7« VWA 2Tk, OB OFi=EE 2 A2 IZIT R

T D Z LT DS 20 HEACHTIINCIERZE 5 LICEE AW HvE-> T\,
SET AR TIRT AL e N INTA BDHNNIT 4 X - U Ry T o
LEIRERZ N -ET =AM THY, BESCHENAEIN TN D,

O ORIFFERT, HESOFHOA LT, fhe oI A I, —K
DIFEFEZNINL DH DRIRFEEN G LTV, ZILHIET2WVTY 4 /NHiFRE
UTFTOZBNLDIENY T, IIENROEDTETELEIND L) RbOLEH D,
%<®%Q\7w&yﬁ®ﬁ\%5%@—@@%%@&T%ﬁéhfwéﬁ &

ITIEELWEREZEI bbb D, MIREBICHELONDLETILE S Z &<
A I— R DSBIE T 5 2 A4 7OEEBE L HUL, B O FHCTIEE D | (&
U0 BT CHREH BB T 224 7L H D, B D VITFAES R £ Fhi
DD H A T H 7 72,

5 OBRIBLOFIREEFNL, > a /v RA VT IAY = Va—<2 5 19
AL DIEME OEB DM DO FEH L IFFITHEL T D, BT E2EZX 572 61E, #
BHDOZIE ORI O FIEI X, FLRE SN AIRER TH - =D TIEAR WD, Fi
% arf a7 — K) 0p.38 X° (= A1) Op.7-3, {/ 7 &% —2) Op.62-

KV FH) Op35 DFEEHEEH 7R ENETOND,

ZIK%E%%T 1%, BRRO X9 722, AIRHBA LR SN2 LB X B DHERITIZ DOV T,
CHRE R, & L CRIBLAYRTZREZEZ OGS EF] & R ST, ZOEEOH D FIZo
WTHELET S, BRmITIE, 7 7~— ($EE ) 0p.92 DD Lento #4577 D & 9
IRREHISO, BB SN REBR 2 AW T T 5, BEAIT L VMEE L VX
L2HO0LHENOHNE DETEA TH DN, %< OFIERE NN L T
2D Z & TREE DY IRy DI FIEDR D72V AfEICRB IND, &5
ZTCW5,
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18~19 tHCRIFDRYVERICHITD/NILT 1 Xk

— LT A AN FBEDREICDWNT—

Partimento in the German-Speaking World in the 18th and Early 19th Centuries:
Practicing the Partimento Learning Method

POVT 4 A2 b I, BT E SR IV CEE ECERR - N - R AT 5
ZETHY, TORRESCHEREOZ L L ED X HITHES, 17 Lo R
UTIHEED, 18 FLITBW T SN 5 Ml AN - Tihofz, W KA Y EERE T
L B RL TN T L 20T ¢ A2 b TIEAR < BEMRERIKT & Rk
D 1727 /3 A (GeneralbaB) | & W9 HEENEDLINLA Z ENIZEAETH D,
LU 19 ez ot [ R TN Z2REITESEES, & & I2fns
£ (Harmonielehre) L [REEOEBERHFOLO LI X 5,

WRFNIA—A N TENLKEH TR O 18~19 Al 7 r 7 L RS2 EE 2 A
FLIEN, ZNHIZEBWTIE, FiFE 2232 BRI bRL RN S, LR
ETOEM - BIELEEZITHOEDILONHYD , ZNEHIE/ VT 0 A N OEFEN
KREW, HEHEE BT 72RO ARR T 7o OB T 2382 RN 5, o
FREH IR DR« TAUPFENTHDDTH D,

P, 18 ikl LT ¢ AV M EIGHPICER T 2R AL, X—F—T =27
E 19 RATPEMHIOERICB N TH 2V T ¢ A > MER TIEMER ST 572 &,
INIVT 4 A MDA D0 B D, T LINIH H1EME ., 7SV T 4 AV
N L T2 & TEMBEOHLWRGNTE L5123 5, L
LZFIVUCINZREZF X, NHEE B2/ LT 4 A NFEEESCHRE FCoEED
HVMNEENEBERLEETHL EE XD,

AFERTIE, THETEHEMICITAN SN T I o7z 18~19 Hfdaid KA
VBB OSSNV T 4 A NEBHIB W TE OEFEO R Z o L. & OFREE
DI IR A A ST B, FOZLI2X Y BAANOMABI T A F 70
— B2 RN B & 3RO R T S | 1Rl - RNBLIC I 1T 28 EToo v T o
AV FNERIZOWTOBEELICBITOERZM I,
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G-1 FNIXCEREFZER)
FILIFRYSEZRILICHSITBF I EREDBR
INIT 4 D RATEEBRIND TV INIVRTEERINDRE
The Relation between Alphabetical-Pitch-Name and Ancient Greek-Pitchname:

The Influence of Boethius’ De institutione musica on Hucbald’s Musica

BHRIZOWTERIICEED I, BRAEKT 22 OFZXBIT 5720, HiZ
LHiZE DT B Z LRV, RPN RETHT VT 7 Xy R ELAIL 1
HHAWBED T A R+ XLyt [ 7ualx] Tid. AD»D G EFTOXF
A A =TT DIRTETEEZEL TS, 7228 6 HfdgEE. B4 & LTT L
77Xy MO THNDIRET 4 T AD [FREBFE] T 7A7 7 Xy hD
FAMBAIEITEE 6T, A7 4 — TR L o, 77 7 Xy NEAKRTLO
RN ER CHEH S D DI, 9&%%@77ﬂwF@Fﬁ%% %f@%ﬁ%%
EOMHATH 5, BT T 2 FZEM 2B & L CREES HIZHT0
@ﬁ@%mﬁ_ﬁﬁzgﬂibtﬁ 77AwbE#ﬂ%Lt = Ti74?

HEOMEBRMEAHHRTY Yy OEREGR, P TH 4 EO7 b7 a3L Nl
&w5Wﬁfkoko77ﬂme?b?z»ﬁﬁ%d<%ﬁﬁﬁﬁ%ﬁﬁm
I Lo OFHT 203, #OF4FKIBITEARMNIC, 7 T 2L REALOGRF
U BELTHY, 777Xy M ELIIHER TEBERFEICE E > T D,
o [EEaml] COTLT7 7 Xy hEAIF, EOHOERIRT HEICERFE Y &~
Y ELIIOFRLEND ZEBIFEAET, BELOH W EH 2 H ETHRITFETE
2V, RTT 4 T AD [EFRHFE] TH, 777Xy FEAICE L TXITERC
HETHD, 7»77&y%i%%%%i&kﬁwwﬁﬁ%mﬁﬁéﬁmﬂ%
S, THDE RTHOELTHEDLND L) D, R TIEIA=T «
?X®Fﬁ%ﬁ&j BIFAXY X B4 ET LT 7y NS OBREZ R L,
ZTNNED I D lréhfv%mﬁ%% L= BT, 77V RE0OHG &
DBk Z FARET T 2, BOWONED I ) ITHIEIN TS o LT
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An Opera Based on the Tale of the Heike: Manfred Gurlitt “Die Heilige” (1920)

<~ 7 L—h s Uy NI 1890 FIZ~ UL Y AZEENIEME., FBEE T
b, VaT IV TZ UYL R e T U R—F ¢ I IR BN, B
—J)b e Dy ZIZHREZ S AT, ERIZIZ 7T DD AT Ofh, A8, SN
FRM2END 5, BT VB CHARFEEEZ LRI TR 70 v MIK
RN T2 Do RIEE T ORI O AT 1S (B &) Z2E i, [FERWRE
EEME LYY R=ALDANT L LTEORER LN 5,

CEEL) 1L RA Y DBIWER 1 — » 77 k<O [Panspiele] (1909) (218
WINZ, 3EOMFEN R T IS THEH SN TWVWD, "N T v~ DR
~ % TEEWRE] F—80 NKE] Ztic, ¥ U 2 NIWRRZ Nz TE» T
bLDOThHD, BHOFEELEZZITTWEXT TR M ICFDOREEEZEDN, £ LA
DHEVMIH X DB L LD, FUTEBRRBRICEFRER NICHFLEDZ X
BLDWZ 51D,

TNy hOFNT (BE) (23 5) (JMEEFORMHICLY 1920 Flc7 L—
AV THNE SN, X OART % TERAEE ] L AT TY, 2z im
L CHFITFFRENTH D, IV T X T 4 — U+ T, 15, 2 B TIHKEETO
BUNEZ RO CRMEIXIZE A EE L 67, 33 TIE, FETIERNE OO
MERE T LN N 6D, EVDITFXV Y, koX=a, O UM%
EELTEHI BTN TP o720 L LEEELWVW=ZEE|ZR > TEB VR LE]
L THDH, v T7L—h 00y MII1939FICHARIZEML, HRTEL
DANTHNE LTz, BAROEFETFEREBICKRE S HKLIEEORYIO AT
YRR AR ZEMIC LT b D Th o722 LITBRE, 41T (B4) 13EE
PEEZEZ L EALTEY, DYy R=ALAOAXRFOHFTHLHH =TI —|C
MESTLNIREZEEZLND,

30



H-3 JII EEXER GRAAZER)
TOSVRAREBRMER 63 DFSTAT1T 10
— DRI B ERIRET VA —

A Narrative Analysis of Charles Keochlin’s Paysages et Marines:

The Tragic Character of the Music and an Underlying Programme
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Japanese Gagaku and Chinese Ritual Hymn in Messiaen’s
“Resurrection” Music

A7 DHEEIBRICHIT2EEROHREE REDSETEER

This paper cross-examines two cases of interculturality in Messiaen’s oeuvre:
Sept haikai: esquisses Japonaises (1962) and Et exspecto resurrectionem mortuorum
(1964). The central argument is that Messiaen thematized resurrection by overtly and
covertly referencing the aesthetics of Japanese gagaku and Chinese ritual hymns. In his
detailed analysis of Sept haikai, Messiaen provided an informative introduction to the
aesthetics, history, instruments and sub-genres of the Japanese gagaku before he drew our
attention to “the colors of the Resurrection and the Beyond” in his “Gagaku”, the
centrepiece of Sept haikai.

There is the shifting coloration of the chords played by the eight violins, which
calls forth the colors of the Resurrection and the Beyond! (Traité V/2)

Messiaen’s sonic evocation of “Resurrection” in “Gagaku” might seem strange
if we are not informed of his 1962 honeymoon trip to Japan, on which occasion he visited
the Peace Memorial Museum in Hiroshima, the Japanese city hit by an atomic bomb
shortly before World War II ended. That the Christian theology of resurrection and
Messiaen’s wartime memories are intermingled becomes even more evident in Et
exspecto, an orchestral work commissioned by André Malraux, the French minister of
culture, to mark the twentieth anniversary of the end of World War II and in memory of
those who fell during the War. As attested by the work title, Messiaen reflected on the
catastrophes from a Catholic perspective and chose to focus more on resurrection than on
suffering and death. In the finale Messiaen brought back “the colors of the Resurrection
and the Beyond” for the slow-moving melodies amidst the glittering resonances of
metallic percussion. The six gongs’ tolling of 424 sixteenth notes non-stop to traverse the
6-minute-long finale is a key factor in unravelling Messiaen’s covert use of traditional

Chinese ritual hymns, which has hitherto remained incognito.
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Concept of Harmony in Music of the ‘Carnival of Rio’
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A Study of Edward Lippman’s Theory of Music and Space:

From the Viewpoint of Auditory Culture
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Background of the First Japanese Symphony Orchestra:

Orchestra Members and Instrumentation in 1920-26
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Literary Magazines and the Reception of Western Music:

A Focus on Waseda-bungaku and Its Editor, Shimamura Hogetsu
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Reception of Sound Fidelity in Japan: On the Discourse on Records before W. W. 2

ARERITEANCBIT 2 EEWOZHFICEAT 25RO 2@ L T, HARIZ
D8 SN TR E TS BEE S DORE - ZRIZOWNWTELE %ﬁo
bLDOThHD, BAEESNS A —REOFY DT SNHFEFITH L T/NA -
774, T RObLEEETHLZ T SO —T 4 FTHEHT 250 E ThE
FAERICB T —208F L L THEIEL Tx 7,

MEMICET 2L LT, Ya Tt P - A=l R AXT 4
—RZBITHMRITEEAT « 7 OREFIZERT5Z & T, BB HmAESMNI M
BT LHEDHEBEOE L HET 2R T 2 RITEERD, £ b OEM ARSI
. ERTHRAYNCAECZZEZPELNICLTE, 2 ﬂbf MK D
WEEMAT D CHREHERNE TOTEBL2ZR LI ARICEIT 2 EEEOH
&L, IHVE T Lgnt%@kiﬁﬁé@ﬁ%ﬁok%z%né

FER T, KIEDDIEFIEICBWT, FEHE L 3 — RO ARSI AL
WHLE L 72 ERICBT 2 BERC [V a— FER] 72 EOMEREICB W T, FricH
Db 7 T vy 7 FROFICET A SMAE ST 5, YRHIBWT
FULE 72 DIE, Bk ERI U ERZHAEET L85 L VWIHIRATH Y |, Hiffok
HRRRWIAFH DYGEIZ L > TREIBERFLEHEICBEST 5 &) G Z BRI R
T EeENTED, MFT, T TIEHINLTWD LI, BEIFZ < DERIZ
Lo TV TV I BROBERENRBETLHAT 47 L LTZRINTAT, Hif
[« BMERI 2 BERITIN 2, EMRERZ LR IE RO W lmZ o, b2, &
B ITEROFTRABEOZODAT 47 L LTEMT bz & T, 851
HERTMA T AR RIC X 2 ERBELEERZ, S OITIIEFEORHMENH IR L
AFETHHOLE LT, Bro4 Y PFANRE LESENMTbRL Wl L%
fEficx %,

44



M-1 $#AREXRF(RAXRZER)

LI ED(EETIEN(1927)

— 7O UNEREERE U LR —
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Analysis and Comparison Based on the Accent Theory
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Structure of Elaborate Ambiguity in Jo Kondo’s “In the Woods”:
A Non-Holistic Analytical Approach
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Example and Tempo of Two-Two Meter in J.S.Bach’s Cantata Movements
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The Sound of Schumann’s Symphony No. 1:

Through the Comparison of Schubert’s Symphony D944
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The Use of Contrabassoon in Johannes Brahms’ Symphonies
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Saint-Saéns and the Horn: Focusing on the Letters of Horn Players

o=t —r RFEMERS T, WRREMNE S TVDEN, ATIERT
WA HDIZIZFAD—ETH D, %ﬁ%i#/ = AT ORI
FOFMI0E L, (FIFEORE 1 BIZEL, 2L TT7 I A - R Ha
EIT3EF L= (Nakanishi 2022)

V== RIHRN DO OMZEME 3 i, REOHO 1, B
DO L7260 1 fhza Gt TEE 5 ik L7z, HoOE RO - O OMIEE
g & L CIREZ W THERI L TR Y | LD EN -T2 2 D005, fEmOBRE
FLLTUIVa— TV TV - H)—=F TV -varvmBEFoh,
RV REEDORMEWiED, 20O 3 ANOFTEH, o= —r20H LA

BoleDEIT ad=ThY 9O THRE S = —2 A5 OIR(E 1 Bl
STWh, vavxetT IV, H) =T LOEWIY a vENER T T 27
JLoe RV DOBEESZTHY . 2 NT 19 HREETREICEBENEL LooH -7~
Ty e RV DHEER TH o T,

Ta vz OEMOF T, BREEMLICET HEROM, HEABHA LI a =
f@ﬁA:%:yﬁ RN EZENES I LTSGR OTEFLE S AT A

BT 2R N E AR OCNE T D, v a Y OREEMIIE, Y U A R
&L CHEBMICIHRE L TR E . FERICE D 7 SN AN B R BE & OBk
NiE-& Y LTS, 77— FDOXR—AR LW o7z 19 RIS 2 R RER;
firoFREIL, ~N Y A =D [EFZEE] 72 &0 X5 ITFHEOAEIC b E %
2T, XoTHEBDO VAT LAOEEIL, MM EINRENOFEDND Z &M
LN, FIHY AT DORNIFTIRE 2 ZEAH L BERFIZE - TUIEER D)o
I AR ME CH -T2 EBDD D,

Po=P—0 RIL L DIESLETE LI, REEFNI SN TWVRY, RS
o AN, AEIEEIO—iEZ AL T AL D TH D,

53



P-1 #ER(BAXRZER)
Be)LFHENR—L(1925-19427) DEFREICREIEEEH
— ATV RADEERICL D EREHTE—

Musical Activities Looked in the Hymnal of St. Hilda’s Yokohome:
Music Education by English Religious Order
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Imperial Song {Tsurezureno) as a Symbol of Helping Care for the Lepers:

Forming Double Consciousness in Hansen’s Disease Sanatoriums
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Harmony Education at the Tokyo Academy of Music by R. Dittrich:

Focusing on the Harmony Examination of 1891
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